


This page: VLADIMIR KANEVSKY, LILAC BRANCH, 2022 The lilacs were blooming this spring in Kharkiv, the Ukrainian city where Vladimir grew up, even as the 

bombs fell. They bloomed just as they did when he was a young boy stealing clusters of fragrant branches from in front of the city’s KGB building. Trained 

as an architect, Kanevsky started to work with porcelain when he emigrated to New York more than 30 years ago. Inspired by the decorative flowers adorning 

18th-century French porcelain found in museum display cabinets, and driven by a curiosity about the construction of plants, he sees his exquisitely detailed 

botanical forms, which are coloured by applications of glaze fired many times in the kiln, as architecture in miniature. Visit t evladimircollection.com 

Opposite: MAISON LEMARIE, IRIS, 2022 Since its founding in 1880, the Parisian plumassière Maison Lemarié has created feathered adornments for the 

great and good of French couture, Balenciaga, Givenchy and Dior included. Chanel, another of its clients, purchased the atelier in 2002 as part of its 

Paraffection scheme to safeguard the highly specialised artisanship that has long defined the house. In Lemarié’s completely draught-free workshops, 

f lowers are smoothed, curled, sewn and woven together to create botanical wonders that retain the magic of birds on the wing. Visit lemarie-paris.com

Whoever said nature can’t be improved on clearly wasn’t au fait with the exacting 

bunch of artisans around the world who craft flowers in everything from feathers 

to clay. Text: Amy Sherlock. Photography: Ngoc Minh Ngo and Oskar Proctor
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